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SIXTH  ANNUAL  CIRCULAR 


OF  THE 


DePAU'W.UNIVERSITY, 


FOR  THE  YEHR  1889-90. 

» * 


C3-E/EB3ST O A-STXjIE,  IZCsTO. 


Should  persons  who  receive  this  Circular  not  be  int  Aested  in  Music,  will  such 
persons  please  hand  or  send  it  to  some  one  who  is,  and  tnereby  confer  a favor  to  the 

Divine  Art  of  Music. 


♦ 


SIXTH  ANNUAL  CIRCULAR 


OF  THE 


SCHOOL  OF  MUSIC, 

DePAUW  university, 

FOR  THE  YEAR  1889-90. 

GREENCASTLE,  IND. 


TERRE  HAUTE,  IXD.: 

Moore  & Langen,  Printers  and  Binders. 
1889. 
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PARKER  B.  GRAHAM, 

Instructor  on  the  Cornet  and  French  Horn. 

HERMAN  HINSCHING, 

Instructor  on  the  Clarinet  and  Bassoon. 

HARRY  M.  SMITH, 

Instructor  on  the  Flute , Piccolo  and  Trombone. 

GEORGE  H.  ARTHUR, 

Science  and  Art  of  Pianoforte  Tuning. 

ANNA  ALLEN  SMITH, 

Instructor  on  the  Pianoforte. 

EDGAR  S.  PORTER, 

Instructor  on  the  Guitar  and  Mandolin. 

DOUGLASS  K.  ARMSTRONG, 

Instructor  in  Sight  Singing. 

FREDERIC  W.  ROUS, 

Instructor  on  the  Oboe. 

JOSEPH  GROGAN, 

Instructor  upon  the  Contra  Bass. 

*JOHN  B.  DeMOTTE,  A.  M.,  Ph.  D., 

Professor  of  the  Theory  of  Sound. 

* JOSEPH  CARHART,  A.  M., 

Professor  of  English  Literature,  Rhetoric  and  Elocution. 

♦JAMES  RILEY  WEAVER,  A.  M.,  B.  D., 

Professor  of  Modern  Languages  and  Literatures. 

*GEO.  L.  CURTISS,  A.  M.,  M.  D.,  D.  D.j 
Professor  of  Church  Hymnology. 

^THEODORE  L.  NEFF,  A.  M., 

Associate  Professor  of  Modern  Languages  and  Literatures. 

*Professors  in  the  College  of  Liberal  Arts.  The  work  of  the  Music  School  is  done  in  their 
regular  classes. 


School  of  Music. 


o 


AUXILIARY  DEPARTMENT. 


ANNIE  L.  BUNGER, 
Instructor  in  Pianoforte  and  Harmony. 


FREDERIC  W.  ROUS, 
Librarian  of  the  Sheet  Music  Department. 

M.  JANET  WILSON, 
Secretary  and  Assistant  Librarian. 


ANNOUNCEMENT. 


No  one  will  question  the  assertion  that  music  stands  preeminent  as  a refining 
influence,  and  that  its  cultivation  is  a matter  of  importance,  not  only  for  the  sake  of 
those  giving  special  attention  to  this  art,  but  for  the  general  good  of  the  community. 

It  is  an  acknowledged  fact,  and  justly  so,  that  the  place  to  obtain  a broad  musical 
culture  is  at  a conservatory,  or  school  of  music.  Here  one  is  brought  in  contact 
with  the  best  teachers  and  artists,  and  associates  with  musical  people  who  are  eager 
to  obtain  the  advantages  of  a ripe  course  of  instruction,  in  a systematic  and  pro- 
gressive manner. 

When  a school  of  music  is  organized  as  a department  of  a university,  a double 
advantage  is  given  the  student  for  musical  and  mental  improvement ; and  it  is  the 
student’s  own  fault  if  he  or  she  does  not  take  these  chances  for  development. 
Such  studies  as  English  Literature,  Rhetoric,  Modern  Languages  and  History  are 
heartily  recommended  while  pursuing  the  regular  Music  Course  or  one  department 
of  it. 

Since  this  University  is  governed  by  religious  principles,  the  highest  moral  influ- 
ence is  brought  to  bear  upon  the  student,  thereby  furnishing  most  favorable  and 
desirable  surroundings.  The  advantages  to  be  had  in  the  School  of  Music  of  DePauw 
University,  are  increased  from  year  to  year,  as  necessity  warrants. 

By  the  liberality  of  Messrs.  Newland  T.  and  Chas.  W.  DePauw,  the  good  purposes 
of  their  honored  father  are  being  continued  and  extended. 

During  the  past  year  four  new  departments  have  been  added  to  the  school. 

The  school  during  the  past  five  seasons  has  produced  the  Oratorios  of  Messiah, 
Elijah  and  Creation,  the  St.  Cecilia  Mass,  of  Gounod,  Midsummer  Night’s 
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Dream,  of  Mendelssohn.  The  Bride  of  Dunkerron  by  Smart,  Hymn  of  Praise, 
by  Mendelssohn,  and  The  Stabat  Mater  of  Rossini.  The  Dramatic  Cantata, 
Joan  of  Arc,  by  Gaul  and  The  Oratorio  of  Samson,  by  Handel,  will  be  selected  for 
rehearsal  and  concert  for  the  coming  season.  The  following  artists  have  visited  and 
given  us  concerts  and  recitals : 

Dr.  Louis  Maas,  Wm.  H.  Sherwood,  Mad.  Rive-King,  Edward  B.  Perry,  Listmann 
Concert  Company,  Mendelssohn  Quintette  Club,  Mad.  Fannie  Bloomfield,  Mr.  and 
Mrs.  Arthur  Wilkinson,  Miss  Nealiy  Stevens,  Constantin  Sternberg,  and  Musin 
Concert  Company. 

MUSIC  HALL. 

The  Music  Hall  is  situated  adjacent  to  the  Ladies’  Boarding  Hall,  and  is  conveni- 
ently located  for  the  purposes  it  is  designed  to  serve. 

COURSES  OF  STUDY. 

There  are  two  divisions  in  the  department  of  the  School  of  Music ; the  Prepara- 
tory Course  of  three  grades,  and  the  Collegiate  Course  of  four  years.  Pupils  will 
be  required  to  pass  a satisfactory  examination  in  the  Preparatory  Department  be- 
fore being  allowed  to  enter  the  Collegiate. 

I.  PREPARATORY  COURSE. 

In  the  Preparatory  Department,  pupils  are  taken  from  the  very  beginning,  step 
by  step,  through  the  first,  second  and  third  grades.  By  passing  an  examination 
proving  their  ability,  they  will  be  admitted  to  the  first  year  of  the  College  Course. 

II.  COLLEGE  COURSE. 

There  .are  six  courses  of  Musical  Study  for  students  desiring  to  obtain  a musical 
education : 

1.  A course  whereby  a student  may  take  one  or  more  departments,  receiving 
only  a Certificate  for  Examination  and  Graduation. 

2.  A course  in  Literature  and  Art,  whereby  a student  of  the  College  of  Liberal 
Arts  may  take  one  of  the  four  required  studies  in  Music. 

3.  A Teacher’s  Certificate  Course,  requiring  a student  to  complete  the  third  year 
in  Pianoforte,  Organ,  Voice,  etc.,  and  Harmony,  Theory  and  History. 

4.  A full  course  in  Music,  a Diploma  being  given  for  Examination  and  Gradua- 
tion. 

5.  A course  leading  to  the  degree  of  Bachelor  of  Music. 

6 A Post-graduate  course  leading  to  the  degree  of  Doctor  of  Music. 

ORGANIZATION. 

The  Courses  of  Study  are  organized  with  the  departments  named  below,  and  are 
under  the  immediate  supervision  of  the  Dean. 

The  branches  taught  are : Pianoforte,  Pedal  Organ,  Voice,  Violin,  Viola,  Violon- 

cello, Contra  Bass,  Cornet,  French  Horn,  Clarinet,  Oboe,  Bassoon,  Trombone, 
Ophicleide,  Guitar,  Mandolin,  Harmony,  Theory,  Counterpoint,  Canon,  Fugue, 
Composition,  Biography,  Elocution,  French,  German,  Art  of  Conducting,  Normal  or 
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Sight  Reading,  Art  of  Teaching  Music  in  the  Public  Schools,  Science  and  Art  of 
Pianoforte  Tuning,  Chorus,  Orchestra,  String,  Trio,  Quartette,  and  Ensemble  Play- 
ing. 

COURSE  IN  LITERATURE  AND  ART. 

The  University  has  projected  as  one  of  its  four  courses  of  study  in  the  College  of 
Liberal  Arts,  a Course  of  Literature  and  Art,  leading  to  the  degree  of  Bachelor  of 
Literature.  In  this  course  Music  is  counted  as  a fourth  study,  beginning  with  the 
Middle-Preparatory  year  and  continuing  through  the  four  college  years.  (See  the 
courses  of  study  in  the  Catalogue.  Wherever  the  word  Art  occurs,  Music  may  be 
taken).  For  instruction  in  Music  or  Art  the  student  will  pay  extra  and  in  advance , 
according  to  the  schedule  of  terms.  In  order  to  get  credit  for  Music  as  a study  in 
the  College  of  Liberal  Arts,  first,  the  student  must  take  it  as  a fourth  part  of  his 
work  in  the  Course  of  Literature  and  Art ; second,  he  must  take  the  equivalent  of 
two  lessons  a week  on  the  Voice  or  any  one  of  the  instruments,  and  practice  twelve  hours 
a week,  Sight  Singing,  Chorus,  or  Orchestra.  Also,  the  following:  Lectures, Liter- 

ary Society  and  the  morning  chapel-services.  Attendance  at  these  general  classes 
is  obligatory,  and  absences  should  be  accounted  for  the  same  as  at  the  roll-call  of 
the  University,  and  the  same. as  absences  from  the  other  class-lessons. 

TABUTLATED  VIEW  OF  COURSE  OF  STUDY. 


First  Term.  Second  Term.  Third  Term. 

First  Year. 

Pianoforte,  Organ,  Violin,  etc. 

—Lessons,  1 to  2.* 

Practice,  18  to  2 i.. 

Harmony  Lesson,  2. 

| Harmony  Practice,  8 to  10. 
Chorus,  or  Sight  Singing,  1 34 
to  2. 

Recital,  or  Lecture,  1 to  2. 
Biographical  Reading  and  Lit- 
erary Society,  3 to  5. 

Pianoforte,  1 to  2. 

Practice,  18  to  22. 

Harmony,  10  to  12. 

Chorus,  or  Sight  Singing,  134 
to  2. 

Recital,  etc..  1 to  2. 

Biography,  3 to  5. 

Pianoforte,  etc.,  1 to  2. 
Practice,  18  to  24. 
Harmony,  10  to  12. 
Chorus,  etc.,  134  to  2- 
Recital,  etc.,  1 to  2. 
Biography,  3 to  5. 

Second  Year. 

Pianoforte,  etc.,  1 to  2. 
Practice,  18  to  24. 

Theory  of  Sound  (Gage  and 
Olmsted),  4. 

Chorus,  l^- 
Recital,  etc.,  1 )4  to  2. 
Biography. 

Pianoforte,  etc.,  1 to  2. 
Practice,  18  to  24. 
Sound  (Tyndall),  4. 
Chorus,  134- 
Recital,  etc.,  1 to  2. 
Biography. 

Pianoforte,  etc.,  1 to  2. 
Practice,  18  to  24. 
Sound  (Blaserna),  4. 
Chorus,  134- 
Recital,  etc.,  1 to  2. 
Biography. 

Third  Year. 

Pianoforte,  etc.,  25. 
Counterpoint,  8 to  10. 
Chorus,  1%. 

Recital,  1 to  2. 
Biography. 

Pianoforte,  etc.,  25. 

Canon  and  Fugue,  8 to  10. 
Chorus,  134- 
Recital,  1 to  2. 

Biography. 

Pianoforte,  etc.,  25. 

Form  and  Composition,  8 to  10. 
Chorus,  134- 
Recital,  1 to  2. 

Biography. 

| Fourth  Year. 

Pianoforte,  etc.,  25  to  30. 
Chorus,  134- 
Recital,  1 to  2. 

Biography. 

German  or  French,  6 to  10. 

Pianoforte,  etc.,  25  to  30. 
Chorus,  134. 

Recital,  1 to  2. 

Biography. 

German  or  French,  6 to  10. 

Pianoforte,  etc.,  25  to  30. 
Chorus,  134. 

Recital,  1 to  2. 

Biography. 

German  or  French,  6 to  10. 
Thesis. 

*The  figures  denote  the  number  of  hours  required  each  week. 
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RECAPITULATION. 


Course  in  Pianoforte. 

I 

Course  in  Voice. 

Course  in  Violin,  Etc. 

Course  in  Organ. 

Studies.  Time  Devoted. 

Studies.  Time.j 

Studies.  Time.  ^ 

! 

Studies.  Time. 

Pianoforte  ....  4 yrs. 

Harmony  . . . . . 1 yr. 

Theory 1 yr. 

counterpoint,  'I 

Fugue  and  V . . 1 yr. 
Form,  J 

German,  "I 

or  i 1 yr. 

French,  J 

Voice 4 yrs. 

Harmony 1 yr. 

Theory 1 yr. 

Pianoforte  . . . . 1 yr. 

Italian 2 terms. 

German 1 yr. 

Violin 4 yrs. 

Harmony 1 * yr. 

Theory  '. 1 yr. 

Pianoforte  . . . . 1.  yr. 
Counterpoint,! 

Fugue  and  > . . 1 yr. 
* Form,  J 

German,! 

or  V ....  1 yr. 

French,  J 

Organ 4 yrs. 

Harmony 1 * yr. 

Theory  1 yr. 

Counterpoint,! 

Fugue  and  > . . 1 yr. 
Form,  J 

German,! 

or  > ....  1 yr. 

French,  j 

Throughout  the  Course. 

Throughout  the  Course. 

Throughout  the  Course. 

Throughout  the  Course. 

Chorus,  Recitals, 
Literary  Society  and 
Lectures. 

Chorus,  Recitals, 
Literary  Society  and 
Lectures. 

Chorus,  or  Orchestra, 
Recitals,  Literary  Socie- 
ty and  Lectures. 

Chorus,  Recitals, 
Literary  Society  and 
Lectures. 

CERTIFICATES. 

A certificate  will  be  given  for  the  completion  of  the  second  and  third  years  of  the 
full  course. 

A certificate  will  be  given  for  the  completion  of  any  one  study. 

Certificates  are  conferred  only  upon  students  who  are  sufficiently  advanced  to 
give  instruction  in  one  or  more  branches  of  music. 

Teachers’  Certificates  will  be  given  to  those  who  complete  the  third  year  in  any 
given  department,  including  Harmony,  Theory  and  History. 

WHO  MAY  ENTER. 

Students  may  enter  the  School  of  Music  without  taking  either  of  the  regular 
courses,  and  may  pursue  such  a line  of  work  and  to  such  an  extent  as  they  may  de- 
sire. Instruction  will  be  given  in  all  grades,  from  the  lowest  upward,  and  unclassi- 
fied students  may  enter  at  any  time  and  at  any  part  of  the  course,  for  which  they  may 
be  qualified. 

DEGREE  OF  BACHELOR  OF  MUSIC. 

Candidates  for  admission  to  the  regular  work  of  the  first  year,  and  who  are  look- 
ing to  the  degree  of  Bachelor  of  Music,  must  be  proficient  in  the  common  English 
branches  and  possess  a liberal  amount  of  general  culture.  They  must  have  had  at 
least  from  two  to  three  years’  previous  instruction  on  the  piano  or  have  studied  the 
works  given  in  the  Preparatory  grades,  or  their  equivalent,  and  be  thoroughly  ac- 
quainted with  the  rudiments  of  music.  Candidates  for  advanced  standing  will  be 
examined  on  the  preceding  years  of  the  course,  and  be  assigned  to  such  a position 
in  the  course  as  their  qualifications  will  warrant.  Applicants  for  this  degree,  should 
be  able  to  read  fairly  well  from  the  full  Orchestral  Score  ; to  arrange  for  String  Quar- 
tette, Full  Orchestra,  and  Chorus  with  Orchestral  Accompaniment;  to  transcribe 
from  the  full  score  for  the  Pianoforte ; be  proficient  in  conducting  and  accompany- 
ing, and  be  able  to  transpose  at  sight  pianoforte  compositions  and  accompaniments 
for  songs. 
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* DEPARTMENTS. 

PREPARATORY  COURSE  OF  STUDY  FOR  THE  PIANOFORTE. 

GRADE  I. 

Formation  of  the  Hand  and  Fingers,  Properties  of  Touch,  Explanation  of  Music, 
Notation,  Rythm,  etc.,  selections  from  the  following  works: 

Text  Books. — t Pianoforte  Instructor — (or  Preparatory  Technique)  by  J.  H.  Howe. 
Pieces  by  Oesten,  Krug,  Mason,  Diabelli,  Emery,  Gurlitt,  Grenzebach,  Ivullak, 
Enkhausen  and  Enke. 

GRADE  II. 

Continuation  of  Formation,  Position,  Notation,  and  also,  Expression. 

Selections  from  the  following  works  : J.  H.  Howe’s  System  of  Technique,  Part  I 
and  a portion  of  Part  III ; Kohler,  Op.  151,  Op.  50 ; Duvernoy’s  Studies,  Op.  120, 
Bk.  1 ; Maylath,  Op.  163,  Bk.  1 ; Krause,  Op.  2,  Bk.  1 ; Lemoine,  Op.  37 ; Loeschorn, 
Op.  52,  Bk.  1 ; Doring,  Op.  8 ; Heller,  Op.  47. 

Sonatinas  and  Pieces  by  Hunten,  Dussex,  Ravina,  Kuhlau,  Lichner,  Pacher, 
Krause,  Leybach,  Rolling,  Maylath,  Reinecke,  Lachner,  Schumann,  and  Rietz. 

GRADE  III. 

Selections  from  the  following  works : The  System  of  Technique  (including  the 
Scales,  Arpeggios,  etc.)  executed  in  moderate  tempo;  Loeschhorn,  Op.  66,  Bks,  I 
and  II ; Czerny’s  Velocity  Studies,  Op.  299,  Bks.  I and  II ; Berens,  Op.  88 ; Czern’s 
Octave  Studies ; Heller’s  Phrasing  Studies,  Op.  45,  Bk.  1 ; Loeschhorn,  Op.  165, 
Trill  Studies ; Krause,  Op.  5,  Bk.  1 ; Carl  Mayer,  Op.  305 ; Kohler,  Op.  128,  Bk.  II. 

Sonatinas  and  Compositions  by  Merkel,  Dussex,  Durand,  Grieg,  Mendelssohn 
(Easier  Songs  without  Words,  and  Fantasies,  Op.  16,)  Haydn,  Mozart,  Wollenhaupt, 
Bargiel,  Dohler,  Field,  and  Kirchner. 

COLLEGIATE  COURSE  OF  STUDY  FOR  THE  PIANOFORTE. 

FIRST  YEAR. 

Selections  from  the  following  works:  J.  H.  Howe’s  System  of  Technique  (com- 

plete); Cramer  Etudes  (the  best  modern  edition);  Czerny  Etudes,  Op.  740,  Bks.  I 
and  II ; Op.  834,  Bk.  I,  Octave  Studies ; Loeschhorn  Etudes,  Op.  67 ; C.  Eschmann, 
Op.  22;  Jensen  Etudes,  Op.  32;  Bach’s  Two-  and  Three-Voice  Inventions. 

Solo,  Piano  and  Violin  Sonatas  of  Haydn,  Mozart  and  some  of  the  easier  similar 
works  of  the  more'  modern  composers ; easier  Sonatas  of  Beethoven ; Songs  With- 
out Words,  Mendelssohn ; Compositions  for  four  hands;  smaller  works  of  Raff, 
Chopin,  Beethoven  and  Rheinberger. 

*Copy righted  1885,  by  J.  H.  Howe.  [All  the  music  given  in  these  courses  can  be  obtained 
of  the  University  Music  Store,  Fred  Rous,  Librarian.] 

fThis  Instructor,  which  is  a recent  publication  of  the  author,  contains  the  principal  ele- 
ments of  pianoforte  technique  combined  with  pleasing  and  attractive  illustrations.  The 
Instructor  also  contains  a number  of  duetts  for  teacher  and  pupil,  thereby  making  the 
work  interesting  as  well  as  instructive.  The  Instructor  will  be  mailed  to  any  address  for 
90  cents  and  13  cents  postage.  Flattering  testimonials  from  prominent  artists  and  teachers 
have  been  tendered  the  author. 
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SECOND  YEAR. 

Selections  or  equivalents,  etc. : Daily  Technique  ; Kullak’s  Seven  OctaveStudies ; 

dementi’s  “ Gradus  ad  Parnassum”  (Tausig) ; Hiller’s  Rythmic  Studies,  Op.  52; 
Etudes  by  Bennett,  Moscheles,  Op.  70 ; Mayer,  Op.  119,  Bks.  I and  III ; Bach’s 
French  and  English  Suites ; Czerny’s  School  of  Virtuosoship,  Op.  865;  Sonates  by 
Beethoven,  Schubert  and  Scarlatti ; Concertos  by  Mozart ; Larger  Compositions  of 
Bach,  Scarlatti,  Mendelssohn  and  Schumann  ; Concerted  Music  ; Concert  Selections 
from  Mendelssohn,  Weber,  Raff,  Dupont,  Rubinstein,  Thalberg,  Mason,  St.  Saens, 
Mills,  Parker,  Chadwick,  Bargiel,  Goldschmidt,  Heller  and  Sherwood. 

THIRD  YEAR. 

Selections:  The  Daily  Technique ; Grund  ; Chopin,  Op.  25  and  Op.  10 ; Haberbier 
(“Poesies”),  Op.  53;  Eschmann,  Op.  16;  Henselt  Etudes. 

Bach’s  “ Well-tempered  Clavichord,”  Book  I ; Sonatas  and  Concertos  by  Men- 
delssohn, Weber,  Beethoven,  Hummel  and  Brahms ; Concert  Selections  by  Bach, 
Chopin,  Schubert,  Schumann,  Brassin,  Rubinstein,  Saran,  Liszt,  Moszkowski  and 
Scharwenka. 


FOURTH  YEAR. 

Selections : Daily  Technique  ; Octave  Studies ; Bach’s  “Well-tempered  Clavichord,” 
Bk.  II ; Rubinstein’s  Concert  Etudes.  Sonatas,  Trios,  Quartettes,  etc.,  by  Men- 
delssohn, Beethoven,  Hummel,  Schumann,  Rubinstein  and  Rheinberger.  Concertos 
and  Grand  Compositions  of  Rubinstein,  Raff,  Chopin,  St.  Saens,  Brahms,  Liszt, 
Schumann,  Mendelssohn,  Bach  and  Handel.  Transcriptions  by  Tausig,  Liszt,  St. 
Saens,  Brahms  and  Brassin. 

PREPARATORY  COURSE  OF  STUDY  FOR  THE  ORGAN. 

GRADE  I. 

It  is  presumed  that  pupils  entering  this  department  have  had  sufficient  instruc- 
tion either  in  Pianoforte  or  Cabinet  Organ  to  enable  them  to  read  readily  a four- 
part  composition. 

Text-Books— Grade  I. — Whiting’s  First  Six  Months  on  the  Pedal  Organ ; Best’s 
Organ  School,  Bk.  I ; Rink’s  Organ  School,  Bk.  II. 

GRADE  II. 

Text-Books. — Rink’s  Organ  School,  Bk.  Ill ; Buck’s  Pedal  Phrasing  Studies ; Com- 
positon  by  Smart  and  Guilment. 

GRADE  III. 

Text-Books. — Rink’s  Organ  School,  Bk.  IV  ; The  Organist,  by  Southard  and  Whit- 
ing, and  works  of  the  best  modern  authors ; Composition  by  Guilment,  Smart, 
AVehli,  Merkel  and  others.  Instruction  in  plain  choral  playing  and  accompanying 
congregational  singing  of  chorals  or  plain  hymn  tunes. 


School  of  Music. 


11 


COLLEGIATE  COURSE  OF  STUDY  FOR  THE  ORGAN . 

FIRST  YEAR. 

Text-books. — Rink’s  Organ  School,  Bk.  1Y ; Lemmen’s  Organ  School,  Bk.  II ; Rink, 
Bk.  Y ; Best’s  “ Arrangements  from  the  Scores  of  the  Great ’Masters.” 

Preludes,  Fugues  and  Concert  Pieces  by  Buck,  Mendelssohn,  Merkel  and  Guil- 
ment.  Accompaniments  for  solo  and  chorus  singing. 

SECOND  YEAR. 

Text-books.— Mendelssohn’s  Sonatas,  Op.  65  ; Handel’s  Concertos  ; Best’s  “ Ar- 
rangements,” continued ; Works  of  Bach ; extempore  playing,  continued,  accom- 
panying, etc. 


THIRD  YEAR. 

Text-books. — Bach’s  Preludes  and  Fugues;  Merkel’s  Sonatas;  Best’s  “Arrange- 
ments ; ” Concert  Selections  by  Guilment,  St.  Srens,  Silas,  Best,  Whiting  and  Paine  ; 
accompanying,  continued. 

FOURTH  YEAR. 

Bach’s  Trio  Sonatas  and  Passacaglia ; Rheinberger’s  Sonatas  ; Grand  Studies,  Pre- 
ludes, Fugues,  Tocatas,  Fantasias,  Variations  and  Concert  Pieces,  by  Bach,  Handel, 
Mendelssohn,  Hesse,  Guilment,  Best,  Buck,  Thiele,  Widor,  Rheinberger  and  St. 
Ssens  ; accompanying  solo,  choir,  and  chorus  with  orchestra. 

Instructions  relative  to  the  structure  of  the  organ  ; also,  tuning  and  repairing. 

PREPARATORY  COURSE  OF  STUDY  FOR  THE  VOICE. 

GRADE  I. 

Instruction  in  Voice  Production,  Position  of  the  Mouth,  Facial  Expression,  Qual- 
ity of  Tone.  Rules  for  Breathing,  Intonation,  Study  of  Sustained  Tones,  Crescendo 
and  Diminuendo  and  the  Approach  of  the  Scale.  Bonaldi’s  Exercises. 

GRADE  II. 

Physiology  of  the  Voice.  The  Study  of  the  Register  and  blending  of  the  same. 
Study  of  the  Diatonic  Scale,  with  vowel  sounds  in  slow  tempo.  Vocal  Technique 
and  study  of  slow  trill ; 35  easy  Studies  for  Soprano,  of  short  range,  by  Luigi  Bor- 
desi ; 24  Vocalizes  for  Mezzo-Soprano  by  Marchesi ; Vocalizes  by  Marchesi  and 
Rubini,  and  others. 

GRADE  III. 

Exercises  for  the  development  of  the  Voice,  Sustained  Tones  on  vowels,  a,  e,  i,  o, 
u.  Scales  and  arpeggios.  Study  of  the  Diatonic  Scale  on  the  Italian  Vowel  a. 
Solfeggios,  Practice  preparatory  to  the  pronunciation.  Study  of  Crescendo  and  Di- 
minuendo. 

Text-Books. — Studies  by  Bordesi,  Marchesi,  etc.  Easy  Songs  by  Sullivan,  Molloy, 
Pinsuti,  Abt,  Smart,  Gounod,  and  others. 
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COLLEGIATE  COURSE  OF  STUDY  FOR  THE  VOICE. 

FIRST  YEAR. 

Exercise  for  the  Development  of  the  Voice,  Scales  and  Arpeggios,  Study  of  the 
Rules  for  Position,  Breathing,  etc. ; Rapid  Scales,  Arpeggios  and  Slow  Trill ; Vocal- 
izes by  Marchesi,  Teschner,  Bordesi  and  Nava  ; Studies  for  Tenor,  by  Rubini.;  Study 
of  Italian  Melody ; English  and  German  Songs,  by  Buck,  Chadwick,  Howe,  Sulli- 
van, Henschel,  Schubert,  Mendelssohn,  Lassen,  Jensen,  Rubinstein  and  others. 

SECOND  YEAR. 

Further  Study  of  Italian  Melody  ; renewed  study  of  the  Rules  for  Rapid  Execu- 
tion, continued  study  of  the  Trill,  Chromatic  Scales  and  Phrasing,  Etudes  of  Mezzo- 
Soprano  and  Soprano,  selected  from  Bordogni ; Etudes,  for  Alto,  Nava,  Op.  22,  Bk- 
III ; Analysis  of  English  vowels  and  diphthongs  ; Study  of  Difficult  Italian  Solfeg- 
gios ; Mode  of  treatment  in  singing  English  Text ; Select  Italian  and  English  songs 
for  Soprano,  Alto,  Tenor  and  Bass;  Studies  in  Expression  and  Phrasing;  Songs  by 
Mendelssohn,  Brahms,  Gounod,  Liszt,  Franz  and  Schubert. 

THIRD  YEAR. 

The  Aria  continued.  Recitative,  Dramatic  Accent. 

For  Soprano — Lamperti’s  Studies  of  Bravura,  Bks.  I and  II ; Bordogni’s  advanced 
Etudes  in  Bravura ; continued  studies  of  Trill. 

Alto — Continued  studies  of  Nava;  selections  from  Operas  of  Gounod,  Verdi, 
Donizetti,  Mozart,  Rossini  and  Thomas. 

Twelve  Operatic  Arias  for  Soprano,  and  twelve  Operatic  Arias  for  Alto,  arranged 
from  Handel,  by  Robert  Franz  ; Operatic  Arias  for  Tenor,  Baritone  and  Bass  ; con- 
tinued study  of  Accent  and  Phrasing ; Select  Italian,  English  and  German  songs. 

FOURTH  YEAR. 

The  Aria  continued.  Further  study  of  Recitative,  Dramatic  Singing  and  Phrasing, 
to  a high  degree  of  finish.  Oratorio,  Opera,  English,  German,  Italian  and  French 
songs. 

To  this  course  will  be  added  from  time  to  time  (at  the  discretion  of  the  teacher), 
the  study  of  Duets,  Trios  and  Part  songs ; also,  recreation  in  the  form  of  simple 
Ballads  and  Songs,  selected  according  to  the  ability  and  progress  of  the  pupils. 

COURSE  OF  STUDY  FOR  STRINGED  INSTRUMENTS. 

VIOLIN. 

FIRST  GRADE. 

Manner  of  holding  violin  and  bow.  Position  of  body,  of  right  arm.  Bowing  on 
the  open  strings.  Exercises  in  fingering,  rests,  slur,  thirds,  fourths,  fifths,  sixths, 
sevenths,  octaves,  ninths,  tenths,  chromatic  scales ; accidentals,  sharps,  and  flats. 
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scales  (major  and  minor) ; appogiatura  (short  and  long),  glissato,  turn,  trill,  staccato, 
second,  third,  fourth  and  fifth  positions,  double  stops,  modifications  of  bowing,  the 
higher  positions.  Exercises  in  bowing;  second  mode  of  staccato  (short),  chain- 
trill,  passing-trill,  mordant,  third  mode  of  staccato  (elastic),  chords,  legato  bowing, 
similar  motion,  studies  in  even  and  uneven  positions.  Exercises  in  fixed  positions, 
extensions. 

SECOND  GRADE. 

Parallel  fingering.  Exercises  for  correct  intonation  of  the  diminished  fifth.  On 
changing  position.  On  the  employment  of  the  bow  with  dotted  notes  followed  by 
a short  note.  The  Martellato  staccato,  undulated  bowing,  bowing  at  the  frog,  vari- 
ous forms  of  crescendo  and  decrescendo.  Scales  in  thirds  and  sixths.  Double  trill. 
Fingering  on  the  chromatic  scales,  rebounding  stroke  of  the  bow,  tremolo  of  left 
hand,  ricochet  staccato,  arpeggio,  pizzicato,  double;  tones,  parallel  fingering  in  dim- 
inished sevenths  on  twro,  three,  and  four  strings.  Exercises  to  increase  firmness 
in  all  the  positions.  Double  stopping,  harmonics,  different  modes  of  bowing, 
orchestral  scores,  quartettes,  quintettes,  solos,  etc. 

THIRD  GRADE. 

Fiorillo  36  Etudes,  Kreutzer  48  Etudes,  Rode  24  Caprices,  Viotti  Concertos, 
DeBeriot  Airs  and  Concertos,  Bach  Sonatas,  and  a general  study  of  the  works  of 
Mozart,  Beethoven,  Mendelssohn,  Schubert,  Schumann,  Spohr,  David,  etc. 

Quintettes,  quartettes,  trios  wrill  be  formed  in  this  department,  of  the  students  of 
the  respective  grades  to  meet  together  at  least  once  a wreek,  or  as  often  as  desirable, 
to  give  experience  in  ensemble  playing,  reading  at  sight,  to  cultivate  taste,  and  to 
elevate  to  the  very  highest  level  of  musical  attainment.  All  musical  assemblages 
will  be  under  the  personal  supervision  of  the  professor  in  charge. 

The  course  above  presented  is  carefully  arranged  from  the  best  authors  in  such  a 
way  as  to  prevent  monotony  and  to  cover  the  greatest  possible  ground  in  entire 
justice  to  the  pupil. 

B.  VIOLA. 

A course  to  be  compared  to  the  above  for  violin  will  be  adhered  to,  with  Firket’s 
Method ; Lutgen’s  Practical  Method. 

C.  VIOLONCELLO. 

Selections — Schroeder’s  Conservatory  Method ; Rummer,  Op.  57 ; Heberlin,  Op.  5 ; 
S.  Lee,  Progressive  Duetts,  Op.  126  ; arrangements  by  Grutzmacher. 

D.  CONTRA  BASS. 

The  course  will  be  designed  to  accomplish  this  instrument  in  full,  to  such  an 
extent  as  to  make  the  playing  enjoyable,  and  for  accomplishment  in  quartettes, 
quintettes,  orchestra  and  solo  work,  Bottesini’s  Method  ; Hause  Franke’s  Method. 

. •# 

E.  GUITAR  AND  MANDOLIN. 

Of  all  the  representatives  of  the  stringed  instrument  family,  with  the  possible 
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exception  of  the  Violin,  the  Guitar  at  present  stands  preeminent  and  unrivaled  as 
the  most  fashionable  and  artistic. 

Possessing  that  mellow,  plaintive  and  sympathetic  quality  of  tone  that  penetrates 
the  hearts  of  the  refined  and  untutored  alike,  it  is  destined  to  become  in  America, 
as  in  the  land  of  the  “ Troubadour,”  a household  favorite. 

Although  easily  learned,  it  is  nevertheless  capable  of  wide  possibilities.  A good 
instrument,  well  directed  effort,  and  a moderate  amount  of  application  will,  in  a 
short  time,  produce  results  eminently  satisfy  ctory  to  the  student,  besides  being  an 
endless  source  of  pleasure,  both  to  himself  and  those  around  him. 

THE  MANDOLIN 

This  little  instrument,  the  descendant  of  the  lute  of  olden  time,  is  rapidly  becom- 
i ng  one  of  the  most  popular  of  stringed  instruments.  Its  beautiful  shape,  silvery 
tones,  and  the  ease  with  which  it  is  mastered  makes  it  a general  favorite. 

Mandolin  orchestras  are  now  a recognized  feature  in  musical  organizations.  These 
orchestras  are  liberally  patronized  by  the  music  loving  public,  and  are  considered 
quite  necessary  at  all  fashionable  gatherings. 

The  instrument  is  rapidly  growing  in  public  favor  and  must  soon  become,  if  not 
already  so  considered,  one  of  the  standard  musical  instruments  of  this  country. 

DEPARTMENT  OF  REED  AND  BRASS  INSTRUMENTS. 


THE  FLUTE , CLARINET , OBOE  AND  BASSOON. 

Klose’s  Clarinet  School  will  be  used,  and  special  attention  will  be  paid  to  the 
development,  artistic  execution  and  expression.  Fuverge’s  Conservatory  Method 
will  be  provided  for  the  flute.  Hinke’s  Method  for  the  Oboe  will  be  the  Text  used. 

THE  CORNET,  SAX-HORN  AND  FRENCH  HORN. 

The  work  in  this  department  will  consist  of  the  study  of  music,  and  science  of 
manipulating  the  cornet  and  all  other  brass  instruments  pertaining  to  military  band 
or  orchestra. 

The  principal  school  for  Cornet  and  Sax-horn  will  be  the  World’s  Method;  a 
compilation  of  the  seven  most  celebrated  writers  for  the  cornet,  namely,  Arban, 
Caussius,  fjratti,  Guilbaut,  Forestier,  Cloudomier,  and  Saint  Jacome,  and  is  a com- 
plete ext-book  in  every  element  of  the  art. 

Liberal  instruction  in  the  art  of  phrasing  and  ensemble  playing  will  be  given. 
Students  will  be  separated  for  military  band  or  orchestral  playing,  according  to 
proficiency.  / 

HARMONY , COUNTERPOINT,  COMPOSITION,  HISTORY. 

The  following  is  an  outline  of  the  year’s  work  in  Harmony : The  triads  and  their 

inversions ; chords  of  the  seventh  and  their  inversions ; chords  of  the  ninth,  elev- 
enth and  thirteenth  ; modulation  ; suspensions ; organ  point ; appoggiaturas : passing 
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notes  and  passing  chords;  simple  harmonic  accompaniment ; extension  of  harmonic 
accompaniment ; formation  of  melody  and  accompanying  parts ; the  various  part 
movements;  cadences,  etc.;  and  chants.  Students  are  recommended  not  to  take  up 
this  study  until  they -enter  the  first  year  of  the  College  Course  of  the  School. 

The  work  in  counterpoint,  consisting  of  simple  and  double  counterpoint,  fugue, 
and  double  fugue,  form  and  composition  extend  through  the  third  year. 

[When  students  enter  a class  in  Harmony,  they  will  be  expected  to  continue  on 
to  end  of  the  term ; and  nothing  short  of  sickness  will  figure  as  an  excuse.] 

Text-Books. — Stephen  A.  Emery’s  Elements  of  Harmony  (with  Supplement);  J.  C. 
D.  Parker’s  translation  of  Richter’s  Counterpoint,  Arthur  Foote’s  translation  of 
Richter’s  Canon  and  Fugue  ; Musical  Form,  by  Biissler,  translated  by  J.  H.  Cornell ; 
Gage  and  Blaserna  on  Acoustics;  Taylor  and  Tyndall  on  Sound;  How  to  Under- 
stand Music,  by  W.  S.  B.  Matthews;  History  of  the  Pianoforte,  by  J.  C.  Filmore; 
Grove’s  Encyclopaedia  of  Music  and  Musicians,  and  many  other  works  of  sterling 
authority. 

NORMAL  OR  SIGHT  READING. 

This  class  will  study  music  from  the  first  rudiments,  beginning  with  forms  of 
notation,  rythm,  etc.,  and  continuing  progressively  until  the  pupil  is  prepared  and 
fitted  to  enter  the  Chorus.  A book  will  be  used  in  connection  with  the  blackboard 
exercise;  duets,  trios,  and  easy  four-part  songs  will  be  rehearsed  during  each  term. 

ART  OF  TEACHING  MUSIC  IN  THE  PUBLIC  SCHOOLS. 

Music  should  be  taught  upon  true  educational  principles,  so  that  the  skill  of 
teachers  in  schools,  public,  and  private,  may  be  made  available  in  this  direction. 
No  one  can  teach  what  he  does  not  know.  Yet  thousands  are  teaching  who  cannot 
be  called  experts.  If  there  was  a sufficient  number  of  persons  who  understood  the 
best  methods  of  teaching  in  all  departments  of  knowledge,  it  might  be  well  to  have 
all  reading  classes  taught  by  elocutionists,  and  all  drawing  classes  by  artists,  and  so 
on  ; but  this  is  not  possible.  Why  should  music  be  done  away  with  in  the  public 
schools  because  fine  musicians  cannot  be  engaged  to  teach  it  ? If  one  understands 
teaching  he  or  she  can  apply  its  principles  to  music,  as  well  as  other  branches,  and 
will  succeed  much  better  than  a fine  musician  who  has  no  teaching  ability.  Any 
teacher  in  the  public  schools,  who  can  sing  the  major  scale  correctly,  can  hope  to 
teach  music  successfully  to  his  or  her  classes.  Within  a few  years  it  has  been  ^prac- 
tically demonstrated  that  “fifteen  or  twenty  minutes  each  day”  judiciously  devoted 
to  music  in  the  schools  will  enable  the  children  to  acquire,  during  school  life,  the 
ability  to  read  music  intelligently  at  sight. 

The  Normal  system  so  successfully  taught  by  H.  E.  Holt  in  the  Boston  schools, 
and  in  various  parts  of  the  United  States  ; and  the  Time  Language  as  an  addition  to 
the  French  Sol-fa  system,  are  taught  in  this  department. 

Members  of  the  class  will  have  permission  to  visit  the  public  schools  and  note 
the  progress  of  this  system  in  classes  from  the  lowest  to  the  highest  grades. 
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ART  OF  PIANOFORTE  TUNING. 

Arrangements  have  been  made  whereby  those  desiring  to  obtain  the  knowledge 
and  practice  of  tuning  and  repairing  pianofortes,  can  be  furnished  with  an 'in- 
structor for  one  lesson  per  week.  There  is  no  reason  why  a person -of  average 
musical  ability  should  not  be  able  to  keep  his  pianoforte  in  tune  ; Ladies,  as  well  as 
gentlemen,  will  be  admitted  to  this  department.  A general  idea  of  the  structure  of 
the  organ  will  also  be  given.  Terms  will  be  found  on  page  19. 

THE  CHORUS. 

This  department  presents  the  study  of  Vocal  Music  both  as  an  art  and  a science. 
The  object  is  to  enable  the  student  to  read  difficult  music  easily  at  sight,  and  so  to 
cultivate  his' voice  and  his  ear  that  he  may  not  only  enjoy  the  delights  of  music 
himself,  but  also  render  it  a source  of  delight  to  others.  Works  of  sterling  charac- 
ter, oratorios  and  cantatas,  will  be  rehearsed  during  the  year,  together  with  ensemble 
rehearsals  with  the  orchestra.  These  exercises  will  occur  once  a week  throughout 
the  course.  This  department  will  be  in  charge  of  the  Dean. 

VOCAL  AND  INSTRUMENTAL  CLUBS. 

1.  The  University  Glee  Club,  composed  of  male  voices,  meets  four  times  a week 
for  the  practice  of  glees,  part-songs,  and  college  quartettes.  Persons  of  musical 
merit  become  members  by  invitation  of  the  Dean. 

2.  Glee  Club  No.  2,  meets  twice  a week,  members  elected  by  the  Dean,  and  pro- 
moted to  University  Glee  Club  when  vacancies  occur. 

3.  The  Lorelei  Club,  composed  of  female  voices,  meets  once  a week  for  the  prac- 
tice of  trios,  quartettes,  and  portions  of  operas  and  cantatas.  Students  of  the  School 
are  personally  invited  to  become  members,  by  the  Professor  of  the  Vocal  De- 
partment. 

4.  The  Cecilia  Quintette  Club  (Ladies’  Club),  a combination  of  the  most  profi- 
cient instrumental  students  of  the  School  (and  also  members  of  the  Orchestra), 
prepare  themselves  to  give  classical  and  popular  programmes  to  the  School,  and 
also  in  the  surrounding  towns  and  cities  wThen  desired.  Members  are  appointed  by 
the  Dean. 

THE  ORCHESTRA. 

The  rehearsals  of  the  School  of  Music  Orchestra  will  be  conducted  by  the  Dean, 
the  string  rehearsals  being  directed  by  the  Professor  in  charge  of  the  Department  of 
String  Instruments.  Works  of  the  old  masters,  and  of  the  modern  writers,  will 
be  taken  up.  Overtures,  the  easier  symphonies,  fantasies,  suites,  marches  and 
serenades.  Accompaniments  for  pianoforte  concertos,  vocal,  violin  and  other  solo 
instruments,  and  accompaniments  for  grand  choruses  will  comprise  some  of  the 
work  to  be  executed  by  this  department. 

« 

GENERAL  RECITALS. 

Once  in  two  weeks,  or  once  a week,  should  it  be  necessary,  the  members  of  the 
School  will  meet  in  their  assembly-room,  and,  in  turn,  will  execute  such  pieces  as 
may  be  selected  by  their  respective  instructors.  These  performances  shall  be  sub" 
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ject  to  criticism  both  by  the  students  and  the  instructors.  Once  a term  there  will 
be  a special  recital,  at  which  invited  guests  will  be  present.  The  object  is  to  stir  the 
student  to  activity,  to  wake  a laudable  spirit  of  emulation,  and  to  beget  confidence 
and  intrepidity  in  the  presence  of  the  public.  Members  of  the  Faculty  will  give 
one  or  more  recitals  during  the  school  year,  at  which  the  students  will  have  free 
entrance.  For  the  last  five  seasons,  over  two  hundred  concerts  and  recitals  have 
been  given  by  the  School  of  Music,  with  some  assistance. 

ARTIST  RECITALS. 

Twice  each  term  an  artist,  or  artists,  of  national  reputation,  will  be  engaged  to 
give  a recital  of  the  masterpieces  of  musical  thought  and  feeling.  Students  will  be 
assessed  one  dollar  each  term  which  will  entitle  them  to  a ticket  of  admission  to 
these  recitals  and  the  privilege  of  selecting  a reserved  seat  at  Music  Hall,  before  the 
chart  of  the  Hall  is  presented  to  the  general  public. 

ENSEMBLE. 

In  all  the  departments,  students  will  be  required,  in  addition  to  their  individual 
work,  to  perform  various  exercises  in  concert  work.  In  the  voice  these  will  consist 
of  duets,  trios,  quartettes,  quintettes,  and  obligatos,  in  the  orchestra,  vocal  accom- 
paniments, and  part-playing,  and  orchestral  work  in  general. 

MUSICAL  HISTORY. 

This  class  will  meet  once  week  for  mutual  improvement  in  the  science  and  his- 
tory of  music,  and  will  take  up  the  biographies  of  the  great  masters  of  tone. 

Papers  and  sketches  will  be  prepared  and  discussed  by  the  members.  The  stu- 
dents of  the  School  will  take  an  active  part  in  the  exercises,  as  officers  and  essayists, 
thus  creating  a love  for  historical  knowledge,  with  an  ardent  desire  to  become 
acquainted  with  the  strong  and  weak  points  of  a composer  of  genius.  In  this  class, 
the  styles,  peculiarities,  eccentricities ; the  mental,  musical  and  moral  tone  of  the 
classic  writers  will  be  studied.  Illustrations  from  the  published  works  of  character- 
istic composers  will  be  rendered  by  both  teachers  and  students. 

COLLATERAL  ADVANTAGES. 

The  free  advantages  will  be  as  follows:  The  Faculty  Concerts,  given  by  the 

teachers ; Pianoforte,  Organ,  Voice  and  Violin  Recitals ; Lectures  upon  musical 
subjects ; Pupils’  Recitals  ; the  Term  Concert  (given  by  the  more  advanced  pupils 
near  the  close  of  each  term);  Literary  Society;  the  Sabbath  Afternoon  Lectures  of 
the  University ; Church  Societies  of  various  denominations ; Church  Choir  Practice ; 
Libraries  of  the  College  of  Liberal  Arts. 

CHAPEL  AND  ROLL-CALL. 

All  students  of  the  Music  School,  unless  individually  excused,  are  expected  to  at- 
tend chapel  exercises-each  morning,  church  once  on  Sunday  and  the  regular  Uni- 
versity Lecture  each  week  ; also  Chorus,  Literary  Society  and  all  Recitals  given  by 
the  Professors  of  the  School.  Chapel  exercises  will  be  held  in  the  Assembly  Room 
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of  Music  Hall,  every  Friday  morning,  at  which  time,  when  it  may  seem  advisable, 
there  will  occur  readings  and  recitations  from  works  of  musical  literature,  original 
essays  or  speeches ; student^  taking  their  turns  in  these  exercises  by  classes.  Follow- 
ing these  exercises  the  roll  of  students  will  be  called  for  the  weekly  reports  as  to  at- 
tendance upon  the  various  required  exercises,  and  a permanent  record  kept.  Five 
unexcused  absences,  from  the  above  collectively,  will  merit  a reproof  from  the  Dean, 
eight  a second  reproof,  and  ten  suspension  from  the  rights  and  privileges  of  the 
School.  Each  unexcused  absence  from  the  Chorus  or  Literary  Society  will  count  two. 

CONDUCT. 

Students  will  be  held  for  proper  conduct  upon  taking  possession  of  their  rooms, 
either  in  Ladies’  Flail  or  in  the  city,  or  upon  occupying  the  practice- rooms  or  pay- 
ing their  tuition.  The  work  of  directing  the  school  is  sufficiently  arduous  without 
being  required  to  give  any  considerable  attention  to  the  general  deportment  of  the 
students.  We  insist  upon  good  order  and  good  work  ; and  if  this  cannot  be  secured 
without  too  much  care  and  reproof,  the  disorderly  or  idle  students  will  be  sent  to 
their  homes  to  make  room  for  others  who  will  be  more  attentive  to  their  duties  and 
to  the  rules  of  the  School.  Students  are  received  into  the  School  as  ladies  and 
gentlemen,  and  are  expected  to  conduct  themselves  as  such.  They  are  expected  to 
give  undivided  attention  to  their  work.  The  privileges  of  the  school  are  extended 
to  those  only  who  are  believed  to  possess  a good  moral  character  and  an  earnest 
purpose.  The  rules  and  regulations  (which  will  be  handed  to  the  student  upon 
entering)  are  not  designed  to  impose  hardship  upon  any  one,  but  are  framed  by  the 
authorities  in  hearty  sympathy  w ith  the  student  and  are  intended  as  guides  to  direct 
him  or  her  in  the  achievement  of  noble  ends. 

SCHOOL  OF  MUSIC  PRIZES. 

COLLEGE  DEPARTMENT. 

Students  eligible  to  contest  for  any  of  the  following  prizes  must  have  attended  at 
least  three  terms,  be  faithful  in  their  work  and  attain  a grade  of  85  ; and  be  regular 
in  their  attendance  in  Chorus,  History,  Professors’  Recitals  and  Lectures. 

MESSRS.  NEWLAND  T.  AND  CHARLES  W.  DE  PAUW  PRIZES. 

For  best  Concert  Pianist.- -An  appropriate  prize  of  $25  value. 

For  best  Concert  Vocalist. — An  appropriate  prize  of  $25  value. 

For  best  Concert  Violinist. — An  appropriate  prize  of  $20  value. 

[To  be  awarded  at  a Competitive  Concert.  Class-work  grade  taken  into  considera- 
tion.] 

JAMES  H.  HOWE  PRIZES. 

Students  in  the  following  instruments  must  study  at  least  two  terms,  and  be  able 
to  furnish  a solo  of  medium  difficulty  for  their  respective  instruments.  Decided  bj^ 
Professor  in  charge  The  contestants  to  be  residents  of  Greencastle,  and  members 
of  the  School  of  Music  Orchestra. 

For  best  Lady  Student  in  Violoncello. — A Violoncello 

For  best  Lady  Student  in  Cornet. — A Cornet  outfit. 
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TUITION  AND  OTHER  EXPENSES. 

The  school-year  is  divided  into  three  terms ; the  first  term  of  fourteen  weeks,  ihe 
second  and  third  of  eleven  weeks  each. 


The  following  are  the  terms  of  tuition,  for  lessons  given 
Violin,  etc.,  to  those  who  are  not  candidates  for  a degree. 

in  Pianoforte 

Organ, 

1st  Term, 

2d  Term, 

3d  Term, 

11  Weeks, 

11  Weeks. 

11  We.ks. 

Private  lessons,  two  half-hours  a week,  or  in  classes 

of  two,  two  full  hours  a week,  including  chorus  . $15  00 

$12  00 

$12  00 

I11  class  of  three  (formed  by  the  pupils  themselves), 

% 

two  full  hours  a week,  including  chorus  • . . .$11  00 

9 00 

9 00 

LITERATURE  ANI)  ART. 

Students  in  this  department,  who  are  members  of  the  College  of  Liberal  Arts,  and 
are  candidates  for  the  degree  of  Bachelor  of  Literature,  will  be  charged,  in  addition 
to  the  terms  above  given,  the  Sight  Singing  or  Chorus  fee  of  $1.00;  and  have  free 
entrance  to  Lecture  and  Recitals  (excepting  Artist  Recitals),  and  are  credited  for  the 
same. 

FULL  COURSE 

Students  who  devote  their  entire  time  to  the  study  of  Music,  in  accordance  with 
the  foregoing  course  of  study,  whether  candidates  for  the  degree  of  Bachelor  of 
Music  or  not,  will  be  charged  in  addition  to  the  terms  named,  the  Harmony  Coun- 
terpoint-fee of  $8.00  ; Fugue  and  Composition  fee,  $10.00 ; and  Graduating  fee  of  $5.00. 

Students  under  this  head  pay  no  matricula'ion  fee  to  the  University,  and  have 
free  of  charge  Chorus,  Recitals,  Lectures,  Theory  of  Sound  and  Biography. 

SPECIAL  CHARGES. 

The  following  special  charges  are  made  to  students,  regular  or  otherwise-: 


Sight  Singing  or  Chorus,  once  a week,  per  term,  initiation  fee,  chorus  . ...  $1  00 

Harmony  (class  of  four), 8 00 

Fugue  and  Composition  (class  of  four),  ...  . 10  00 

Practice  on  Pianoforte  or  Organ,  six  hours  per  week,  per  term 2 00 

Pedal  Organ  practice,  including  blowing -fee,  six  hours  per  week 5 00 

Rent  of  Orchestral  Instruments,  per  term, $2  00  to  3 00 

Musical  History  (to  non-members  of  the  School),  per  season 1 00 

Art  of  Pianoforte  Tuning  (private  lessons  of  one  hour), 1 50 

French. 4 25 

German, 4 25 

Certificate, 2 00 

Teacher’s  Certificate, 3 00 

Diploma, 5 00 

TUITION  FOR  THE  CLASSES  OF  THE  DEAN,  AND  PROFESSOR  OF  VOICE  CULTURE. 

Individual  (4-hour)  lessons,  per  term  of  11  weeks, $35  00 
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Individual  (£-hour)  lessons,  per  term  of  11  weeks, 25  00 

Classes  formed  by  pupils — Class  of  two  (one-hour  lesson), 25  00 

Classes  formed  by  pupils — Class  of  three  (one-hour  lesson), 18  00 


Two  lessons  per  week  are  given.  For  one  lesson  per  week,  the  charge  will  be 
$15.00  per  term.  Students  entering  these  classes  have  free  admission  to  the  Chorus 
Class. 

ASSISTANT  IN  VOICE  CULTURE. 

Those  students  who  receive  instruction  of  the  Assistant  in  Voice  Culture,  (should 
it  be  deemed  necessary  to  so  provide),  will  be  charged  the  following  prices  : 


First  term  of  14  weeks,  two  (2-hour)  lessons  per  week, $18  00 

Second  and  third  terms  of  11  weeks,  two  ( ^-hour)  lessons  per  week,  ....  15  00 


ROOM  AND  BOARD. 

Rooms  can  be  had  in  the  University  Halls  for  60  to  80  cents  and  $1.00  per  week, 
two  students  occupying  one  room  ; heat  (average),  20  cents ; light,  10  cents,  and  board 
for  $2.75  per  week.  Towels,  bed  clothing,  etc.,  are  furnished.  Students  provide 
themselves  with  napkins  and  rings. 

[N.  B. — It  would  be  well  for  all  persons  who  desire  accommodations  at  Ladies’ 
Hall  to  ORDER  THEIR  ROOMS  IN  ADVANCE,  as  many  were  turned  away  during 
the  past  season,  and  were  obliged  to  room-in  private  families.  Rooms  in  Ladies’ 
Hall  will  not  be  held  for  Students  beyond  the  opening  day  of  the  Term  unless  a 
deposit  on  the  rent  is  made  or  other  assurance  given  that  those  having  the  rooms 
engaged  will  be  present  to  occupy  them.  Students  desiring  certain  practice  rooms 
or  hours,  can  engage  them  in  advance,  by  applying  to  the  Dean.  We  cannot  furnish 
rooms  for  private  pianofortes.] 

Day  students  from  the  suburbs  who  desire  to  attend  the  evening  concerts  and 
lectures  of  the  School  and  University  Lecture  Course,  can  obtain  entertainment  and 
lodging  at  reasonable  rates  at  the  hotels  of  the  city. 

[Note. — For  all  matters  pertaining  to  house  rents,  apply  to  Captain  E.  T.  Chaffee, 
Greencastle,  Ind.] 

SHEET  MUSIC,  BOOKS,  INSTRUMENTS,  ETC. 

The  Sheet  Music  Department  will  be  superintended  by  a person  of  experience. 
Students  can  obtain  music,  instruments,  etc.,  at  a discount.  Former  students,  who 
are  teaching  at  a distance  from  the  University,  or  teachers  in  general,  will  be  sup- 
plied with  music  by  directing  order  with  money  to  Librarian  of  the  Sheet  Music 
Department. 

[Note. — Former  students,  who  are  teachers,  are  requested  to  read  carefully  the 
Courses  given  under  the  Departments,  page  9,  for  reference  and  assistance  in  teach- 
ing. The  Librarian  will  furnish  all  music  to  teachers  at  teachers’  discount,  upon 
the  remittance  of  order  with  money.] 

PAYMENT. 

ALL  CHARGES  ARE  PAYABLE  IN  ADVANCE  for  a full  term  or  for  such  part 
of  the  term  as  may  remain  when  the  student  enters.  Students,  before  beingassigned 
lesson-hours,  must  pay  all  dues  to  the  Treasurer  and  present  to  the  Dean  the  Presi- 
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dent’s  assignment  to  a seat  in  Meharry  Hall.  No  deduction  will  be  made  for  ab- 
sence except  in  extreme  cases.  When  practicable,  lost  lessons,  will  be  made  up 
outside  the  regular  scheme  of  work,  provided  the  absences  b excused. 

INSTRUMENTS. 

In  the  future,  students  who  are  to  room  at  the  Ladies’  Hall  will  not  bring  their 
own  pianofortes,  as  they  are  not  allowed  in  the  Ladies’  Hall.  The  expense  of  hir- 
ing practice  at  the  Music  Hall,  is  rarely  more,  and  has  been  in  many  cases  far  less, 
than  the  cost  of  freight,  drayage  and  room  rent. 

Students  should  reserve  a small  fund  for  concerts,  lectures  and  excursions  which 
may  occur  during  the  school-year. 

POSITIONS  FOR  TEACHERS. 

From  time  to  time  applications  are  received  for  competent  persons  to  fill  positions 
as  organist  and  teacher  of  pianoforte,  violin  or  the  voice  or  to  take  full  charge  of 
college  departments.  The  graduates  of  the  School  will  first  be  tendered  these  posi- 
tions, then  members  of  the  higher  classes  according  to  their  ability  will  receive 
invitations  as  far  as  advisable.  Presidents  of  colleges  and  seminaries,  church  com- 
mittees are  requested  to  address  the  Dean  of  the  School,  when  an  organist  or  teacher 
in  any  department  of  music  is  desired. 

CONCERT  AND  LECTURE  BUREAU. 

This  Bureau  will  provide  Music,  Lectures  and  Dramatic  Readings  for  Lecture 
Courses,  Colleges,  Seminaries,  Church  Entertainments,  Private  Soirees,  Weddings, 
etc.  For  particulars  apply  to  the  Secretary. 

AUXILIARY  TEACHING. 

We  are  prepared  to  furnish  instructors  in  the  following  branches  of  Music,  should 
sufficient  interest  be  developed  in  localities  easily  accessible  to  Greencastle. 

To  warrant  our  sending  competent  persons  to  teach  the  Pianoforte,  Organ,  Voice, 
Harmony,  Orchestral  or  Band  Instruments,  it  would  be  necessary  that  we  should 
have  promised  at  least  from  eight  to  ten  pupils  before  the  instructors  will  be  allowed 
to  enter  upon  the  discharge  of  the  duties  assigned. 

The  teacher  will  collect  the  price  of  the  term’s  lessons  before  giving  the  first  les- 
son ; and  in  return  for  the  fee  a card  will  be  handed  to  the  pupil  with  the  pupil’s 
name  written  thereon.  This  card  will  allow  the  owner  to  have  the  same  rights  as 
resident  students ; that  is  to  attend  any  lecture  or  recital  given  by  the  School  of 
Music,  where  admission  fee  is  not  charged,  when  they  wish  to  give  the  time  and 
meet  the  expense  of  travel.  Many,  perhaps,  would  be  able  to  avail  themselves  of 
such  an  opportunity  at  least  once  a term  to  attend  the  Term  Concert,  or  even  a few 
of  the  free  recitals  and  other  University  advantages. 

This  arrangement  has  also  been  made  to  enable  Students  to  prepare  themselves 
to  enter  the  first  or  second  years  of  the  College  Course. 

Although  wre  believe  it  best  for  the  pupil  to  reside  in  Greencastle  in  order  to  en- 
joy the  large  number  of  educational  advantages  of  the  University,  yet,  for  many 
who  can  not  spare  the  time  and  expense  of  travel,  a preparation  in  the  above  man- 
ner could  be  continued  for  a while  with  marked  benefits  ; at  least  until  they  were 
obliged  to  enter  the  second  year  of  the  College  Course  of  Music. 
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A public  hall  might  be  selected  as  a place  of  meeting  the  classes,  or  two  or  three 
families  might  agree  to  alternate  the  use  of  their  parlors  and  instruments,  thus  con- 
tributing to  aid  the  musical  talent  in  their  communities.  Such  arrangements 
should  be  made  as  will  require  the  least  travel  to  and  from  on  the  part  of  the 
teacher. 

In  addition  to  the  fee  (see  Terms)  the  cost  of  travel  will  be  shared  equally  by  the 
pupils ; so  the  farther  the  point  is  from  Greencastle,  the  larger  will  be  the  amount 
of  the  charge  for  travel,  and  of  course  the  larger  the  number  of  students  the  less  per 
student  would  be  this  expense.  This  fee  will  be  paid  to  the  instructor  at  the  mid- 
dle of  each  term,  or  lessons  will  be  discontinued  at  once.  The  instructors  will  be 
furnished  with  a thousand- mile  coupon  ticket,  so  the  expense  of  travel  will  be 
brought  as  low  as  possible. 

The  sheet  music,  which  the  pupils  will  have  at  a discount,  must  be  settled  for  at 
the  time  of  receiving  the  same. 

Lessons  omitted  can  not  ordinarily  be  made  up ; and  if  any  pupils  wish  to  dis- 
continue lessons,  they  will  be  obliged  to  supply  some  one  to  take  their  place  in  the 
class  or  lose  the  value  of  the  remaining  lessons. 

TOTAL  COST. 

(Not  Including  Sheet  Music.) 

As  there  have  been  a number  of  calls  for  the  total  cost  for  instruction,  practice, 
sheet-music,  room  and  board,  the  following  schedule  has  been  arranged: 

Average  cost  per  term  (private  lessons)  for  a music  student  taking  Pianoforte  or 
"Violin  and  occupying  a room  with  another  student.  PAYABLE  IN  ADVANCE. 

Terms  for  instruction  of  Dean  and  Professor  of  Vocal  Culture,  page  23. 
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tuition 
for  Pian- 
oforte or 
Violin, 
etc. 

fChorus 

and 

{Artists’ 

Recitals. 

Rent  of 
Pianofo’te 
3 Hr.  Daily 
(For  the 
Term.) 

Total  for 
Tuition 
and 
Rent. 

Room 
Light  & 
Heat. 

Board. 

Music 

Store 

Advance 

Total 

Amount 

Term  of  14 
Weeks,  Room 

$14  U0 

$2  00 

$6  00 

$22  00 

$16  80 

$35  00 

$5  00 

$78  80 

on  2d  Floor. 

• 

10  00 

83  80 

Term  of  14 
Weeks,  Room 

$14  00 

$2  00 

$0  00 

$22  00 

$14  00 

$35  00 

$5  00 

$76  00 

on  3d  Floor. 

10  00 

81  00 

Term  of  11 
Weeks,  Room 

$11  00 

$2  00 

' $0  00 

$19  00 

$13  20 

$-7  50 

$5  00 

$64  70 

on  2d  Floor. 

10  00 

69  70 

Term  of  11 

$5  00 

$62  50 

Weeks,  Room 

$11  00 

$2  00 

$6  00 

$19  00 

$11  00 

$27  50 

- 

on  3d  Floor. 

10  00 

67  50 

A fee  of  $5.00,  and  in  advanced  classes  $10.00  (called  Music  Store  Advance)  is  to  be  charged 
and  held  subject  to  the  students  order  for  music.  The  balance  due  the  student  at  the  end  of 
the  term  is  leturned. 

fThe  charge  for  Chorus  is  only  for  new  members,  all  former  members  have  free  admission 
to  this  class. 

{The  School  will  engage  Artists  of  the  Pianoforte,  Violin  or  Voice  who  will  give  two  con- 
certs per  term,  to  which  the  student  is  entitled  to  one  ticket  of  Admission  to  each  concert. 


School  of  Music. 


28 


Those  who  receive  instructions  from  the  Dean  and  Professor  of  Voice  Culture, 
will  pay  $25  to  each  for  eleven  weeks’  private  instruction,  or  $20  in  class  of  three, 
no  chorus-fee.  Harmony  (class  of  five),  $5;  (private)  $25. 

g@“The  expense  for  sheet-music  and  books  (discounts  from  the  list-price  being 
given)  varies  from  about  $1  50  to  $6,  $8  or  $10,  according  to  the  grade  of  the  student, 
the  number  of  departments  taken,  and  the  number  of  illustrative  compositions  de- 
sired by  the  student. 

Upon  arriving  at  Greencastle,  the  Student  will  report  to  Prof.  Belle  A.  Mansfield, 
who  will  be  found  at  Ladies’  Hall,  contiguous  to  Music  Hall. 


STUDENTS. 

Students  have  been  received  from  Illinois,  Indiana,  Iowa,  Kansas,  Kentucky, 
Michigan,  Missouri,  Ohio,  New  York  and  Texas. 

In  case  of  former  students  making  a change  in  their  address,  they  will  please  no- 
tify the  Dean,  so  that  they  may  receive  the  Annual  Circular. 


PIANOFORTE  STUDENTS. 
COLLEGIATE  COURSE. 


FOURTH  YEAR. 


Smith,  Anna  Allen. 

THIRD  YEAR. 

Sutherlin,  Ethel  Q. 

Bunger,  Annie  L. 

Paul,  E.  Grace. 

Simison,  Gertrude  M. 

SECOND  YEAR. 

Branson,  Cora. 
Heiney,  Jessie  F. 
Lathrope,  Emma  C. 

\ 

Matthews,  M.  Lucile. 
Meredith,  Eva  R. 
Southard,  Julia  B. 

Throop,  Lillie 
Weaver,  Vernie. 
Wilson,  M.  Janet. 

Bayne,  Olive. 
Carnes,  Dessie. 
Coffey,  Emma. 
Crose,  Edith. 
Daugherty,  Cora. 
Fox,  Jessie  Y. 
Johnson,  Grace. 

FIRST  YEAR. 

Mathias,  Flora. 
McCrea,  Edward. 
Minor,  Charles. 
Moore,  Lillian. 
NefF,  Birde. 
Overstreet,  Lizzie. 
Smyser,  Myrtie. 

Stanley,  Olive  M. 
Steele,  Daisy. 
Stucky,  Louise. 
Turner,  Nellie. 
Ward,  Lulu  B. 
Webb,  Olive. 
Wilder,  Myrtie. 
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Allen,  Mintie. 

Fisher,  Stella. 

McCoy,  Hattie. 

Ames,  E.  Louise. 

Fullen,  Lottie. 

Miller,  Della. 

Baird,  Lelia. 

Gebhart,  Clara. 

Miller,  Kate  B. 

Barber,  George. 

Gerkin,  Lora. 

Nelson,  Jean. 

Bartlett,  Ota  M. 

Glenn,  Wilmer. 

Noble,  Jessie. 

Bassett,  Lelia. 

Gowdy,  Fannie. 

O’Dell,  Helen  C. 

Baughman,  Luella. 

Green,  Ida. 

O’Keefe,  Lula  M. 

Beach,  Mayme. 

Gulick,  Frank. 

O’Neil,  Ella. 

Beckwith,  Emma. 

Hamilton,  Kittie. 

Payne,  Effie. 

Bicknell,  Mary 

Hanna,  Nellie. 

Perkins,  Stella. 

Birch,  Grace. 

Harshbarger,  Clara. 

Perry,  Kate. 

Birch,  Helen. 

Havens,  Nellie  C. 

Peters,  Hettia. 

Black,  Olive. 

Hawkins,  Sheridan. 

Popham,  Fannie. 

Borden,  Anna. 

Hayes,  Allie. 

Porter,  Anna. 

Bradshaw,  Etta. 

Heston,  Maude. 

Price,  Libbie. 

Breeden,  Emma. 

Heston,  Stella  G. 

Reavill,  Dora. 

Bridges,  Flora. 

Hill,  Clemi  W. 

Riddell,  Stella. 

Bridges,  Flossie. 

Hillis,  John. 

Ritchey,  Addie. 

Bridges,  Olive. 

Hobart,  Mena  M. 

Roth,  Mary  E. 

Bridges,  Sallie. 

Hough,  Anna. 

Rous,  Frederic  W. 

Bryan,  Jennie. 

Huestis,  Maude  A. 

Rusk,  Florence  A. 

Burk,  Grace. 

Jackson,  Lillie 

Saidla,  Stella. 

Caylor,  Roy  G. 

Joslin,  Jessie. 

Shafer,  Isabel. 

Chalfant,  Jennie  C. 

Keiper,  Elizabeth  F. 

Smith,  Eva  L. 

Clarkson,  Jennie  C. 

Kirkpatrick,  Alice. 

Smith,  Mabel. 

Corrington,  Sadie. 

Krider,  Lizzie. 

Stevenson,  Laura. 

Creek,  Lida. 

Kurtz,  Loretta  M. 

Stokes,  Florence. 

Creek,  Raymond. 

Langdon,  Harry. 

Stone,  Anna. 

Cully,  Eva. 

Lee,  Maggie  Evelyn. 

Tippy,  Dora  M. 

Cunningham,  Eleanor. 

Levique,  Telesphor. 

Tucker,  Luella. 

Curtiss,  Mary  E. 

Line,  Edna. 

Vickery,  Joseph  S. 

Davis,  Onne. 

Love,  Cora. 

Ward,  Hattie  M. 

Denny,  Sarah. 

Mahoney,  Belle. 

Watson,  Laura  I. 

Downey,  F.  M. 

Mahoney,  Grace. 

Wetzel,  Alberta. 

Dunkle,  Daisy  D. 

Marlatt,  Mary  C. 

Wharton,  Flora. 

Ebbinghouse,  Cora  F. 

Marsh,  Laura. 

Wilkins,  Lizzie. 

Ellis,  Permelia  C. 

Martin,  Ann  Etta. 

Wilson,  Florence. 

Fellows,  Henrietta. 

McAbee,  Mazie. 

VOICE. 

COLLEGIATE  COURSE. 

FIRST  YEAR. 

Wilson,  Maudella  G. 

Bunger,  Annie  L. 

McKinley,  Kansas. 

Paul,  E.  Grace. 

Grooms,  Lida. 

Nutt,  Mary. 

Simpson,  Carrie. 

Hough,  Anna. 
Joslin,  Jessie. 

O’Dell,  Helen. 

Turner,  Nellie. 

School  of  Mcjsic. 


Black,  Julia. 
Branson,  Cora. 
Carnes,  Dessie. 
Carson,  J.  H. 
Cbalfant,  Jennie  C. 
Clarkson,  Jennie  C. 
Dunkle,  Daisy  D. 
Gebhart,  Claia. 
Hammond,  Belle. 
Hammond,  Isaac. 
Hillis,  John. 
Johnson,  Ina. 
Keiper,  Elizabeth  F. 


Allen,  Lucy. 

Bell,  Sanford. 
Cook,  Alonzo. 
Fulkerson,  Maud. 
Granger,  Mrs.  Jos. 
Grooms,  William. 


Bayne,  Edna  E. 
Heiney,  Jessie  F. 


Downey,  J.  B. 
Dunkle,  Daisy  D. 
Fellows,  Henrietta. 
Heston,  Stella  G. 
Jackson,  Elmer  E. 
Latta,  W.  H. 


Carson,  J.  H. 
Grimm,  Wm.  S. 


PREPARATORY  CLASS. 

Lee,  Maggie  Evelyn. 
Luteke,  Hattie. 

Maxwell,  H.  L. 

McClain,  Ethel. 

Meredith,  Eva  R. 

Minor,  Charles. 

Moore,  Lillian. 

Nelson,  Jean. 

O’Keefe,  Lula  M. 

O’Neil,  Ella. 

Payne,  Effie. 

Porter,  Edgar  S. 

Price,  Libbie. 


VIOLIN. 

Joslin,  Ella, 

May,  Willis,  T. 
McCrea,  Edward. 
Minor,  John. 
Parks,  Earle  P. 
Paterson,  Edward. 


ORGAN. 

Payne,  Effie. 

Simison,  Gertrude  M. 


GUITAR, 

Lee,  Maggie  E. 
Maxwell,  H.  L. 
O’Neil,  Ella. 

Rusk,  Florence  A. 
Shafer,  Carl. 

Smith,  Frederick. 

MANDOLIN. 

Line,  A.  M. 
Stevenson,  Libbie. 


Richmond,  Geo.  H. 
Ritchey,  Addie. 

Rusk,  Florence  A. 
Seaman,  W.  G. 
Simison,  Gertrude^M. 
Southard,  Julia  B. 
Stevenson,  Libbie. 
Stevenson,  Vallie. 
Sutherlin,  Ethel  Q. 
Throop,  Lillie. 

Tippy,  Dora  M. 
Vickery,  Joseph  S. 
Warren,  Allen. 


Rice,  William. 
Smyser,  Fannie. 
Steffin,  Joseph. 
Sutherlin,  Ethel  Q. 
Wilson,  Maudella  G. 


Southard,  Julia  B. 


Steele,  Daisy. 
Thornburg,  W.  A. 
Thomas,  Henry. 
Upson,  U.  T. 
Wetzel,  Alberta. 


Wright,  A.  B. 


Cay  lor,  Roy  G. 


TROMBONE. 
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OBOE. 


Giimm,  Wm.  S. 

HARMONY. 

Bicknell,  Emma. 
Caylor,  Roy  G. 
Gebhart,  Clara. 
Hamilton,  Kittie. 
Kurtz,  Loretta  M. 
Lathrope,  Emma  C. 
Marquis,  Rosa  A. 

McCrea,  Edward. 
Moore,  Lillian. 
Neff,  Birde. 

Rous,  Frederic  W. 
Rudisill,  Clara. 
Shafer,  Isabel. 

Simison,  Gertrude  M 
Smith,  Anna  A. 
Stanley,  Olive  M. 
Watson,  Laura  I. 
Webb,  Olive. 

Wilson,  Maudella  G. 

COUNTERPOINT. 

Bunger,  Annie  L. 

Smith,  Auna  A. 

Sutherlin,  Ethel  Q. 

FUGUE. 

Smith,  Anna  A. 

COMPOSITION. 

Sutherlin,  Ethel  Q. 

Smith,  Anna  A. 

Sutherlin,  Ethel  Q. 

THEORY  OF  SOUND. 


Bunger,  Annie  L. 

O’Dell,  Helen. 

Smith,  Anna  A. 

Heiney,  Jessie,  F. 

Paul,  E.  Grace. 

Sutherlin,  Ethel  Q. 

Moore,  Lillian. 

Heiney,  Jessie  F. 
Grooms,  Lida. 

Simison,  Gertrude  M. 
TUNING. 

TIMPANI. 

LITERATURE  AND  ART. 

Wilson,  M.  Janet. 

Allen,  Mintie. 

Kirkpatrick,  Alice. 

Overstreet,  Lizzie. 

Bayne,  Olive. 

Love,  Cora. 

Reavill,  Dora. 

Beach,  Mayme. 

Marlatt,  Mary  C. 

Simpson,  Carrie. 

Bridges,  Flora. 

Martin,  Ann  Etta. 

Smith,  Eva  L. 

Bridges,  Sallie. 

Matthews,  M.  Lucile. 

Smith,  Mabel. 

Coffey,  Emma. 

Maxwell,  Harry  L. 

Stanley,  Olive  M. 

Corrington,  Sadie. 

McAbee,  Mazie. 

Steele,  Daisy. 

Ebbinghouse,  Cora  F. 

McCoy,  Hattie. 

Stucky,  Louise. 

Ellis,  Permelia  C. 

Nelson,  Jean. 

Tippy,  Dora  M. 

Hanna,  Nellie. 

Noble,  Jessie. 

Weaver,  Yernie. 

Harshbarger,  Clara. 

Nutt,  Mary. 

Wetzel,  Alberta. 

Johnson,  Ina. 

O’Keefe,  Lula  M. 

Wilder,  Myrtie. 

School  of  Music. 


SUMMARY. 

149 
49 
17 


17 

5 

1 

1 

19 

3 

2 

2 

9 

1 

1 

36 


Total 317 

Chorus 200 

Orchestra 30 

Sight  Singing 77 

History 52 

Net  total,  not  including  Chorus,  Sight  Singing,  Orchestra  or  History,  and 
those  counted  more  than  once 197 


TERM  CALENDAR. 

The  Fall  term  of  the  school-year  begins  the  18th  of  September  ; the  Winter  term, 
the  1st  of  January;  the  Spring  term,  the  26th  of  March.  For  any  information  not 
contained  in  the  foregoing  pages,  acldress  the  Dean  of  the  School. 


Pianoforte  • • • 

Voice 

Violin 

Organ 

Guitar 

Mandolin  . . 

Trombone  .... 

Oboe 

Harmony  ... 
Counterpoint  . 

Fugue  

Composition  . . 
Theory  of  Sound 

Tuning 

Timpani  ... 
Literature  and  Art 


CIRCULARS. 

Persons  desiring  duplicates  of  this  Circular  mailed  to  friends,  can  send  the  names, 
with  full  address  (clearly  written),  and  copies  will  be  immediately  forwarded  post 
paid. 


JAMES  H.  HOWE,  Dean. 


PI^OFOPE 

(SECOND  EDITION) 

BY 

tLA-MES  HAMILTON  HOWE. 

(Op.  15.) 

PRICE  - - - $1.50. 


Interesting— Progressive— Full  of  Suggestions  for  Teacher  and  Pupil.  Exercises  are  fol- 
lowed by  pleasing  Illustrations  and  Recreations.  Beautiful  Duets  for  Teacher 
and  Pupil.  Choice  Selection  of  Theoretical  Matter.  An  Interesting 
Plate  giving  Position  of  Arm,  Hand  and  Fingers.  Marks  of 
Power  in  their  proper  order.  Marks  of  Tempo  in 
their  proper  order.  Excellent  Remarks 
on  the  Theory  of  Technique. 

Tasteful  Scale  Duets. 


One  of  the  most  practical  works  extant.  The  length  of  the  work  will  not  discourage 
the  pupil.  The  progressive  recreations  and  duets  are  active  agents  in  leading,  instead 
of  driving,  the  pupil. 

WORDS  OF  THE  PUBLISHER,  THEODORE  PRESSER,  PHILADELPHIA,  PA. 

This  work  is  one  of  the  most  popular  of  our  publications. 

The  low  price  brings  a fine  Pianoforte  Instructor  within  the  reach  of  all. 

For  its  size  and  cost  it  is  par  excellence. 

Flattering  testimonials,  from  William  H.  Sherwood,  Fannie  Bloomfield,  Neally  Stevens, 
Constantin  Sternberg,  J.  S.  Van  Cleave,  Carlyle  Petersilea,  J.  C.  Filmore,  Arthur  Foote, 
Joshua  Phippen,  W S.  B.  Mathews,  William  MacDonald,  Johannes  Wolfram,  Max.  Leck- 
ner,  Wilson  G.  Smith,  Louis  Maas,  Flora  M.  Hunter,  Ella  G.  Earp,  O.  Pfefferkorn,  W.  H. 
Dana,  Anna  C.  Wilcox,  Anna  McKenzie,  Julius  F.  Kohl,  Chas.  H.  Morse,  Emeline  T.  Ru- 
blee,  W.  S.  Blumenscliein,  Geo.  H.  Howard. 

Sample  copy  sent  post  paid  upon  receipt  of  money  order  for  11.10.  (See  Note  below.) 


f\  ^YSJEfT]  Op  pi/lflOpOf^JE  JE^flK^E 

(THIRD  EDITION  IN  PREPARATION) 

BY 

JAMES  HAMILTON  HOWE. 

(Op.  14.) 


PRICE  - - - $1.50. 


Including  a complete  set  of  Five'Finger  Exercises,  Scales,  Arpeggios,  Double  Thirds, 
Double  Sixths,  Octaves,  and  a School  of  Embellishments. • 

USED  IN  MUSIC  SCHOOLS  AND  PRIVATE  TEACHING,  EAST  AND  WEST. 

Sample  copy  mailed,  post  paid,  to  teacher,  for  $1.10. 


IN  PREPARATION, 

DePAUW  UNIVERSITY  SONG-BOOK. 

Address,  UNIVERSITY  MUSIC  STORE,  Greencastle,  Ixd. 


Note.— [Those  not  desiring  to  send  money  order  direct  to  the  School  of  Music,  can  order 
through  the  following  named  Music  Houses:  Emil  Wulscbner,  and  Bryant  A Dierdorf, 
Indianapolis ; J.  Townsley  & Co.,  Crawfordsville  ; P.  B.  Severson,  Lafayette ; L.  Kiissner, 
Terre  Haute  ; C.  F.  Schmidt,  Evansville  ; P.  Kestal,  Fort,  Wayne ; C.  Cramer,  New  Albany  ; 
W.  R.  Swan  A Co.,  Richmond  ; Bangman  A Givens,  Brazil ; D.  P.  Faulds,  Fourth  street,  Lou- 
isville, Ky.;  Kunkel  Bros.,  St  Louis,  Mo.;  Chicago  Music  Co.,  Lyon  A Healy,  Chicago,  Ills.; 
G.  Schirmer,  C.  H.  Ditson,  New  York  City;  Theodore  Presser,  Philadelphia,  Pa.;  A.  P. 
Schmidt  A Co  , Oliver  Ditson  A Co.,  Boston,  Mass.] 
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